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MNOSICHUTEJBHASA 3AIINCKA

BerynurensHoe UCTIBITAHUE MPEICTaBIISICT coboii poUITHHBIN
MEXIUCITUIUTMHAPHBIA  DK3aMEH U TPEArojiaraeT TMPOBEPKY YPOBHS  BJIAJICHHS
aOUTypUEHTOM WHOCTPAaHHBIM U POIHBIM S3BIKOM, a TakXKe 3HAHUH B 00JIACTH
JMHTBUCTUKH U (DUIIOTOTHH.

DK3aMeH MPOXOANT B MUCTaHIIMOHHOM opme (MS Teams), ycTHO# dopme.

DK3aMEHAIIMOHHBIN OUJIET BKIIIOYAET:

1) yTeHME ¥ MOHMMAaHUE TeKCTa Ha MHOCTPAHHOM SI3BIKE,

2) cobeceloBaHUE HA PYCCKOM SI3BIKE IO ICCE.

Tembl pesicTaBICHBI B IPOTpaMMeE.

[lepen BCTYNMUTETHHBIM HCTIBITAHUEM aOUTYPUEHT MPEAOCTABISICT B AJICKTPOHHOM
BUJIE TOTOBOE K MPOBEpPKE 3cce: 3a Heneno (7 KaJleHAapHBIX JHEH) 0 MPOBOJAUMOIO

sk3ameHa. E-mail s mpenmocrtaBnenust scce: filcign@mgpu.ru , B TeMe NHcbhbMa

HEeo0XxoauMo ykazaTh NoJHOCThIO DO abutypueHta u HOMep 3asBieHUs (IIpUMED:
WBanos NBan Meanosuy, 0003UT'H_TIOM_®U3 2 22)

Bo Bpemsi yCTHOro OTBeTa Ha YCMOTPEHHUE KOMHUCCUU MOTYT OBITh 3aJlaHbl
JOTIOJTHUTENIBHBIE U YTOYHSIOIIKE BOIIPOCHI.

[TpoaomKUTENbHOCTh dK3aMeHa cocTaBisier 1 yac 5 Mmunyr (65 Mmunyr) — 10 45
MHHYT Ha NMOJATOTOBKY U A0 20 MUHYT Ha OTBET.

Opranusanys BCTYNMTENbHBIX HCNIBITAHMI, IPOBOAUMBIX B YCTHOI (popme

BerynuTtenbHble MCHBITaHUS, MPOBOJAMMBIE B YCTHOM (hopme, peanusyroTcst C
UCITONIh30BaHeM nHpopmaImoHHoro cepsuca MS Teams.

Bo BpeMs Hayana BCTYNMTEIBHOIO MCHBITAHUS, YTBEPKIACHHOIO PacCHUCaHUEM
BCTYNUTENbHBIX HUCHBITAHWM, YJIEHBl HK3aMEHAIIMOHHOM KOMMCCHHM  HAIMPABISIOT
MOCTyHarouieMy NMpUrialieHue A MPUCOSAMHEHHs K COOpaHUIo Ha aJpec IEKTPOHHOU
IOYTHI, YKA3aHHBIA IPU PETHCTPAlMU IOCTyNarouiero Ha mnoprane. OIHOBPEMEHHO
JOIyCKaeTcsl MOAKIoYeHUue 10 S5 yenoBek. OcTaibHble MOCTYMAIOMIKE OOS3aHbI
HaxoOJIUTbCd B PEXKUME TOTOBHOCTM K BbI30BY. B ciydae HenpucoeauHeHus

MOCTYNAIOIIET0 K COOpaHMI0O BO BpeMs BBbI30BA TIOCJI€ TPEXKPATHOM MOMBITKU


mailto:filсign@mgpu.ru

JK3aMEHAIIMOHHAsI KOMMCCHSI BIOpPAaBE€ NPU3HATH MOCTYMHAKOIIEr0 HE SBUBIIMMCS Ha
BCTYNUTEJIBHOE UCIIBITAHUE.

Bo Bpemsi MpoXO0XIE€HHUS BCTYMUTEIBHOIO HCIHBITAHMS MOCTYMAIOMMA 00s3aH
BKJIFOYUTh  Kamepy. MaeHTudukammss  JUYHOCTH  OCYIIECTBIISICTCS  4YJCHAMH
DK3aMECHAIlMOHHOM  KOMHCCMM  HAa  OCHOBAaHMHM  MPEIBSABICHUS  JOKYMEHTA,
yIOCTOBEPSIOLIETO JUYHOCTh, TyTeM CBEPKHU (hoTorpaduu B JOKYMEHTE C OCTYAIOIIUM
ITIOCPEACTBOM BHUJIEOCBSI3H.

[locne waeHTHPUKALIUKU JIMYHOCTH BBIKIIOYATh KaMepy M BBIXOJUTH U3 Kajpa
3aIpemeHo.

Bb100p 3K3aMEHAIIMOHHOTO OMieTa OCYIIECTBIISIETCS YEPE3 TeHEepaTop CIIydailHbIX
yucen. He pomyckaercs BbIOOpP OJIMHAKOBBIX HOMEPOB OWJIETOB y CHAIONIUX B OJHOMU
rpynne. B ciydae coBmaseHuss HOMEpPOB OWJIETOB, T€HEpaTOp YHCEN 3alyCKaeTcs
IIOBTOPHO.

[Tociie BpeMeHu, OTBEICHHOT'O Ha ITOATOTOBKY, YWICHBI 3K3aMEHALIMOHHON KOMUCCUU
MPUTIAIIAI0T MOCTYIAOIIETO /Il OTBETA HA BOMPOCHI 3K3aMEHALIMOHHOTO OMIIETA.

Bo Bpems mMpoxokIeHHUS BCTYMUTEIHHOTO MCIHBITAHMS MOCTYMAIOIMMUA 00s3aH
HaXOJUTHLCS OJIMH B MTOMEILIEHUH. 3alpeNiacTcss UMETh MPU ceOe U UCIIOJIH30BaTh CPEJICTBA
CBSI3H, DJICKTPOHHO-BBIYUCIUTEIBHYIO TEXHUKY, (POTO-, aynuo- U Bujcoanmaparypy (3a
MCKIIFOUCHHEM amnmaparypbl HEOOXOMuMOUN Uisi WACHTH(PUKAIMK JIMYHOCTH U (WJIH)
MPOXOXKJEHUS BCTYNMUTEIBHOTO HCIBITAHUSA), CIPABOYHBIE MaTepuajbl (€CU HMHOE HE
MPEAYCMOTPEHO MPOrpaMMON BCTYNHTEIBHOTO HCIBITAHUS), MUCbMEHHBIE 3aMETKH,
WCMOJIb30BaTh MMOUCKOBBIE CUCTEMBI B C€TU MIHTEpHET, HOCUTENH, BHIKIIIOYaTh KaMepy U
(unu) MUKPO(OH, BBIXOJIUTH W3 KaJpa BO BPEeMs MPOXOXKICHHS BCTYNMHUTEIHHOTO
WCTIBITAHUS.

Bo BpeMst mpoBeieHUSI BCTYNUTEIBHOTO UCTIBITAHUS OCYILECTBISACTCS BUACO3AMUCH
KaXJI0M OHaiH-ceccnu. Bumeosamnucu, GUKCUpYIONTUE MPOXOKIACHUE BCTYMUTEIHLHOTO
WCOBITAHUSI, XPAHATCS B YHUBEPCUTETE 0 KOHLA KAJIEHAAPHOTO TIOJad, B KOTOPOM
OCYUIECTBIISIIOCH MOCTYIUIEHHE. DK3aMEHAI[MOHHAs! KOMUCCHUS OCTaBJISIET 32 cO0O0M mpaBo
MIEPECMOTPETh BUAECO3AMUCH MPOXO0KACHUS BCTYNUTEIBHOTO UCIBITAHUSA YYAaCTHUKOM U

MPUHATh PElIeHHs] 00 aHHYJIUPOBAHWMU PaOOThI, B cliydae OOHAPYKEHHUS HAPYIICHUS



MIPOLEAYPHI ITPOXOXKIAEHUST BCTYIUTEIBHOIO HMCIBITAHUSA, YTBEPKICHHOW NIPOrpaMMOu
BCTYNIUTENBHOIO UCNBITaHUS U HacToAmwuM [lonoxenueM. Penienne 00 aHHYIMpPOBAHUH
paboThl MOCTYMAIOIIEr0 OPOPMIISIETCA aKTOM U JIOBOJUTCS /10 CBEIECHMSI IOCTYIAIOLIETO
IIyTEM HANPABJICHUS aKTa HA aJIpeC IIEKTPOHHOM ITOYTHI, YKa3aHHBIA MOCTYIIAIOIIUM IIPH

Imoaavc 3asABJICHUA O ITIOCTYILICHUU.



KPUTEPUHU OLNEHKH

[Ipu oneHKe BBHIMOTHEHHS 33JaHUN SK3aMEHAIIMOHHOTO OWJIeTa YYHUTHIBAIOTCS
CTENEHb C(POPMUPOBAHHOCTH CICAYIOIUX KOMIIETEHIUI:

— TIOHHMMAHHE COJEP>KATEIBbHO-CMBICIIOBOM CTPYKTYpPhl TEKCTa Ha POJHOM
(pycckoM) U THOCTPAHHOM SI3bIKE;

— BJIaJICHUE TEPMUHOJIOTHEN Ha POJHOM (PYCCKOM) M HHOCTPAHHOM $I3bIKE U 3HAHUE
PYCCKHUX 3KBUBAJIEHTOB MHOSI3bIYHBIX TEPMHUHOB;

— YMEHHE JIOTMYHO, aJ€KBaTHO M TPAMOTHO H3JIOKHTh COZACpP’KaHHWE TEKCTa Ha
POIHOM (PYCCKOM) M HHOCTPAHHOM SI3bIKE.

OneHka yCTHOMW MW NHCbMEHHOM pPEYEeBOM  AEATENBHOCTH AOUTypUEHTa
OCYILIECTBIISIETCS C YYETOM €€ COOTBETCTBUS CIIEIYIOIIUM TPEOOBAHUSAM:

— COOTBETCTBHUE BbICKa3bIBaHUSI KOMMYHUKATUBHOW 3a/1a4e, CUTYallud OOILIECHHUS;

— CBSI3HOCTb, II0JIHOTA, CIIOHTAaHHOCTb;

— JIEKCUYEeCKasi U rpaMMaTudeckasi pa3sHooOpa3HOCTh U MPABUIIBHOCTh PEYH;

— HCIIOJIb30BAaHUE OLICHOYHBIX (hpa3, CPEACTB PEUYEBOIO ATHKETA U BBIPAXKEHUS
COOCTBEHHOI'O MHECHHS;

— (hoHeTHUECKast KOPPEKTHOCTH PEYH.

[Ipy ouEeHMBaHWM OTBETa YYUTBIBAETCS €r0 COOTBETCTBHE  CIIECIYIOLIUM
TpeOOBAHUSIM:

— CTEIEHb Pa3BEPHYTOCTH U apPTYMEHTHPOBAHHOCTH OTBETA;

— OCMBICJICHHOCTbB Y aJIEKBaTHOCTb UCIIOJIb30BaHUS TEPMHUHOJIOTUH;

— BJIaJICHUE HOPMOMU JINTepaTypHOH (HAYyYHOI) peun;

— CIOHTAHHOCTh U AaJICKBaTHOCTh pPEaKUWd Ha JOMOJHHUTEIbHBIE BOIMPOCHI

9K3aMCHATOPOB.

1.Kpurepuu u nokasaresiv, HCNOJb3yeMble IPH OLCHUBAHUHU YCTHOIO

3a1aHUA:

1.1.KpuTepuu u nokas3areju, MCMOJb3yeMble MIPH OLCHUBAHUMN YCTHOTO

MOHOJIOTHYECKOI'0O 3alaHUA

Kpurepuu oueHuBanus Banabi

KoppekTHOCTh TPOU3HOIIEHUS 0-12




KauecTBO M KOPPEKTHOCTh HCIMOIB30BaHUS JEKCUKO-rpammaTuieckoro | 0-12

MaTepuaa

[TonHOTa pacKpBITHS TEMBI 0-14

bBernocTe 1 eCTeCTBEHHOCTh PEYn 0-12
Hroro 3a moHosornueckoe 3aaanue | 0-50

1.2. Kputepun u nokasareJiv, HCIOJIb3yeMble IIPU OLIEHUBAHUM YCTHOIO

ANAJOTHYECKOro 3aJaHuA:

Kpurepuu ouenuBanus banibl
KoppeKkTHOCTh MPON3HOIIEHHUS 0-12
KauecTBO 1 KOPPEKTHOCTH UCIIOJIb30BAHUS JIEKCUKO-TpammaTiueckoro | 0-12
MaTepuaa
YMeHHe BEeCTH TUAJIOT; aJlcKBAaTHOCTh OTBETHBIX PETUIHK 0-26
Wroro 3a quanorundeckoe 3aganue | 0-50
BCEI'O 3A YCTHOE 3AJIAHHUE | 0-100

Z.KpuTepnn H MMoKa3aTeJIn, HCIMOJIB3YEMBIC IIPU OLICHUBAHUH 3CCE:

Kpurepuu oueHuBaHus

Bbanabl

UETKOCTh TMOCTAaHOBKM MPOOJIEeMBI B paMKax 3asBICHHON TEMBI.
Pa3BepHyTOE BBICKA3bIBAHUE C JTOCTATOYHOM apryMEHTaUUeld B IOJIb3Y
CBOET0  BHJEHMs PELICHUSA  BOIPOCA, JIOTUYECKOE  M3JI0KEHHUE
(dakTHueckoro Marepuana. ApryMeHTauus C MNPUBJICYEHUEM 3HAHUU B

o0JyacTu (HUIOIOTUYECKHUX HAYK.

100

Cpennuii 00beM HAIMMCAHHOTO C HECKOJIBKMMH TMpHUBeAeHHBIMU (1-2)
aprymeHTamMu. HapyrieHue ToTuKy B M3J10’)KEHUN MaTepHalia, OTCYTCTBHE
CaMOCTOSITEJIbHOTO MBITIUICHHSI, OTCYTCTBUE CCHUIOK Ha (hUIIOJIOTUYECKHUE

HCCICAOBaHUA.

70

Manpiii 00beM HANMCAHHOTO C HEyOeIUTEIbHOW apryMeHTaluen u
HErnmyOOKMM  TMPOHMKHOBEHHEM B CyTh Bompoca. OtcyTcTBHE

apryMEHTAIlUu C TPHUBJICUCHHEM 3HAHUU B 00JacTU (PUIOJOTHUUECKUX

50




Hayk. Heymenue  QopMmynupoBaTh  BBIBOJBI U NPUBOAMTH

KOHCTPYKTUBHBIE apPIYMEHTBI B UX MOJIEPKKY

20

IA

Mansiii  00beM HaIltMCaHHOTI'O, O6HII/IC CY)XKACHUA, MAJI0O HWJIHW HCT
AprymCcHTalli, HAPYHICHUC JIOT'HKH. OTCYTCTBI/IG HaBBIKOB BJIaJACHUA 0aJ1J1I0B

JUTEPATYPHBIM SI3BIKOM.

HUrorozancce | < 20 -
100
BCEI'O 3A DK3AMEH | 0-200

MakcuManbHOE KOJIMYECTBO 0aJIJIOB Ha BCTYNUTEIbHOM HcbiTaHuu — 200.
AOuTypueHT, HaOpaBIIM IO MTOraM »53K3aMe€Ha, HHWKE YCTAHOBIIEHHOTO
YHUBEPCUTETOM MUHUMAJILHOTO Oalljla, CYMTAeTCI HE CIOABIIMM BCTYIHUTEIHLHOE

HCIBITAHUE M BHIOBIBACT U3 Y4acCTusA B KOHKYPCC.



ITPOTPAMMA BCTYIIUTEJIBHOI'O UCIIBITAHUSA

AOUTYpHUEHT MODKEH MPOJEMOHCTPUPOBATh 3HAHUS, YMCHHS W HAaBBIKH T10
BJIQJICHUIO POJHBIM (PYCCKMM) W HWHOCTPAaHHBIM (QHIJIMHCKHAM) SI3bIKAMH B paMKax
TpeOOBaHMI K OCHOBHBIM KOMITETCHIIMSIM BBITTYCKHHUKA OakajaBpuaTa 1o TYMaHUTAPHBIM
HalpaBJICHUSIM, JACMOHCTPUPOBATh 3HaHWE (POHETUKH, TpPaMMATHUKH, JEKCHUKH U
CHHTAKCHCa POJHOTO U MHOCTPAHHOTO S3bIKa, 00/1a/1aTh KOMMYHUKATUBHBIMA HaBbIKAMU
¥ YMEHHEM BECTU JHAJIOT Ha 33/IaHHYI0 dK3aMeHaTopoM Temy. Kpome Toro, abuTypueHT
JOJKEH TIPOJACMOHCTPUPOBATH.

— BJIAJICHUE PAa3HBIMU CTPATETUSIMHU UYTCHHS Ha POJHOM (PYCCKOM) M HHOCTPAaHHOM
SI3BIKAX;

— YMEHHE Hu3BJIeKaTh, OIIEHHBATh, OTOMpaTh W 0000maTh HHPOpPMALMIO U3
HMCTOYHHUKOB Ha POAHOM (PYCCKOM) M HHOCTPAHHOM SI3bIKAX;

— BJAJCHUE TOHATHMHBIM amnmapaToM OCBOCHHBIX B paMKax OakajiaBpuara

TCOPCTUYICCKUX JIMHI'BUCTHYCCKHUX NUCHHUILINH.

IToaroroBka 3cce HA PpyCCKOM sI3bIKe
HA 32JaHHYI0 YK3aMECHALUMOHHON KOMHCCHEH TeMy

Dcce — ATO MPO3andyecKoe COYMHEHHE HEOOJbIIorTo 00beMa M CBOOOJHOM
KOMIIO3UIMH, BBIpAXKAIOLIee WHAUBUAYaJIbHbIC BIEYATICHUS M COOOpaXXEHUsS 110
KOHKPETHOMY TOBOJY WJIM BOMIPOCY H 3aBEAOMO HE MPETEHAYIONIee Ha OMPEICIISIONIYIO
WJIM UCYEPIIBIBAIOUIYIO0 TPAKTOBKY MPEAMETA.

HekoTopsle mpu3Haky scce: HaTMYMe KOHKPETHOM TeMbI MJIM BOIPOCa; BhIpaXKEHHE
WHAVBUIYAIbHBIX BICUATICHUA U COOOPaKEHUH 10 KOHKPETHOMY TTOBOAY WJIM BOTIPOCY;
MOXKET WMeTh (QUIOCOPCKHM, UCTOPUKO-OMOrpaduueckuii, MyOTUITUCTUICCKUH,
JIUTEPATyPHO-KPUTUIECCKUM, HAYYHO-TIOMYJSIPHBI WM YHCTO  OENIeTPUCTUICCKHMA
XapakTep; B COAEP)KaHUU OCCE OICHWBAIOTCI B TEPBYI0 OdYepelb TBOPUYECKHE
CIIOCOOHOCTH, MHIUBUAYAIbHBIA MOJIXO0J K TE€ME, KPYro3op, KyJbTypa U T'PaMOTHOCTb
IIMCBMEHHOM peyu aBTopa.

Cmpykmypa u naan 3cce. CTpyKTypa ONpENENsIeTcs MpeabsaBIsieMbIMU

TpeOOBaHUSIMU: MBICIIA aBTOpa 10 MpodiieMe uznararoTcst B opme kpaTkux te3ucon (T);



MBICITb JOJDKHA OBITh MOJKPEieHa J0Ka3aTeIbCTBaMU, apryMeHTaMu (A). ApryMeHThI —
3TO (akThl, SBICHHUS OOLICCTBEHHOW >XWU3HMU, COOBITUS, KU3HEHHBIE CHUTYallUd H
’KU3HEHHBI OIBIT, HAy4yHbI€ JOKAa3aTENbCTBA, CCHUIKM Ha MHEHHE YYEHBIX M p.
LlenecooOpa3Hee MPUBOAUTH JIBA APIYMEHTA B MOJIb3Y KaXJAO0r0 TE3UCA.

[Tpu NOArOTOBKE 3CCE BaXKHO TAK)KE YUUTHIBATH CIEAYIOLIME MOMEHTHI: BCTYILUICHUE
1 3aKJII0YEHHE JOJDKHBI (POKYCHPOBAaTh BHUMAHUE HA pobiieMe; HEOOXOAMMO BBIJIEICHHE
a03a1ieB, KPacHBIX CTPOK, YCTAHOBJICHHE JIOTUYECKOW CBSA3M a03alleB; CTUIIb U3JIOKEHUS
(3MOIMOHATIBHOCTD, JKCIPECCUBHOCTh, XYAOKECTBEHHOCTh) OTPaXaeT OCOOCHHOCTU
JUYHOCTHU aBTOPA.

Tpebosanus k popmamy scce:

- Cpoxu TpeocTaBIeHUs] TOTOBOTO K ITPOBEPKE 3cce: 3a Henento (7 KaleHAapHbIX
JTHEW) 710 POBOJMMOI0 SK3aMEHa.

- @opmam ¢atina (B ciyvae AUCTAHIIMOHHOM craun sk3ameHa) — MS Word.

- Ob6vem mexkcma — 2 cTpanulibl eyatHoro Tekcra (A4), mpudt Times New Roman,
kerab 14, uatepsan 1,5 (B ciyyae AMCTaHIIMOHHOM caaun). B ciiydae cnaum B ayautopuun
— o0beM, JOCTaTOYHBIM JJI 3aBEpLICHHOIO BBICKA3bIBaHUS M0 33JaHHOM TeMme,
YKJIaJIBIBAXOLMICS BO BPEMEHHbBIE paMKH 20 MUHYT.

- Hexoppektaeiii popmar scce caumaet 10 6asios.



[IprmMep TUTYIBHOTO JUCTA JCCe:
®HUO cparoriero 3k3amMeH

Howmep 3asBrnenus

Dcce HA TEMY: «.....»

JlaTa HanucaHus 3cce (IeHb, MECSIII, TON)



YTteHue, nepeBo/I/aHAIN3 NMPEIJI0KEHHOT0 A0UTYPHEHTY TEKCTA
HA MHOCTPAHHOM (AHIJIMHCKOM) SI3bIKE
Texct Ha s13p1Ke opurnHaia. ConepkaHue TEKCTa OMPEaeIIIeTCs SK3aMEHAMOHHOM
KOMHUCCHEH U CBA3aHO ¢ MPOodeCCHOHATBLHON U O0IIEKYIbTYPHOU MPOOIEMaTHKOM.
AOWUTYpUEHT NOJKEH yMETh MPOYMTaTh TEKCT, MEPEeBECTH 3aJaHHBIA OTPHIBOK
W/UIN TIepecKasaTh €ro OCHOBHOE COAEp)KaHUE, MPOAHAIU3UPOBATH €ro 0COOEHHOCTH U

XapaKTEPUCTUKH.



Cnmcok Tem A 3cce:
1. MBI HaxoauMcs B TIPOCTPAHCTBE, B KOTOPOM HH(pOpMaIiu Bce Ooblie u OoJbIe, a
cMbIciia Bce MeHblle U Menbiie (JKan boapusp).
2. YenoBek cTayi 0OBEKTOM HAyKH O YEJIOBEKE TOJHKO HAYMHAS C TOTO MOMEHTA, Kak
aBTOMOOUIIM CTaJIO TpyAHEE NMpojaBath, yem cozaanaTh (JKan boapusip).
3. I1o npaBae roBops, crioputh 0 cioBax 6ecrnosie3no (Kan boapusp).
4. Macchel — 3TO T€, KTO OCJCIUIEH UTPOW CUMBOJIOB M TIOPAOOIIEH CTEPEOTUITAMH, ITO T€,
KTO BOCIPHUMET BCE, YTO YTOJIHO, JIUIIL ObI 3TO 0Ka3ayock 3penuinnbiM (JKan boapusp).
5. Bce uneun u konuentsl oopatumel (2Kan boapusip).
6. B mamel nuBmian3amuu Bce OOJbIIE W OOJBIIE BEIIEH W BCE MEHBIIE U MEHBIIIE
TepMUHOB 1)1 ux obo3Hauenus (Kan boapusp).
7. EIMHCTBEHHO TMOJJIMHHBIE MBICJIIM — MBICJIM yTomnaromero. Bcé mpouee — putopuka,
no3a, BHyTpenHee purisipctBo (Xoce Optera-u-I'accer).
8. MaccoBoe MBIIIUIEHHE — 3TO MBIIUIEHHE TEX, Y KOTO Ha JII0OOH BOIMPOC 3apaHee
rOTOB OTBET, UTO HE COCTABIIICT TpyAa U BIOJHE ycTpanBaeT (Xoce Oprera-u- ['accer).
9. MbInuienue — 310 obmecTBeHHas Gyukius win Gpynakuus mo3ra? (Ctanucnas Exu Jlen)
10. YreHune — 310 HE MPOTYJKA 3a TOPOJOM, BO BPEMS KOTOPOU CIy4ailHO, TO TaM, TO CSIM,
coOUpalnuch JIIOTUKU-I[BETOUYKU TOJ3MH, BBIPOCIIEH U3 HaABO3a pPa3JI0KUBIIEHCS
CTPYKTYpbl. UT€HHE — 3TO MOAXOJ K TEKCTY KaK K €JUHOMY )KMBOMY U MHOTOYPOBHEBOMY
opranuzmy (Ymoepto JKo).
11. Hactymaer npenen, Koraa aBanrapay (MOAEpHU3MY) HAJbIIE UJITH HEKY1a, TOCKOJIBKY
OH MPUIIET K CO3JaHUI0 METas3blKa, OMUCHIBAIOIIETO HEBO3MOXHBIE TEKCTHI (UTO €CTh
KOHIIENTyaJIbHO€ HCKYCcCTBO). IlocTMoOmepHM3M — 3TO OTBET MOJEPHHU3MY: pa3 Yk
MPOIIIIOe HEBO3MOKHO YHUUTOXKUTH, KOO €r0 YHHUTOXXCHHUE BEIAET K HEMOTE, €r0 HYKHO
MePEeOCMBICITUTh, UPOHUYHO, 0€3 HauBHOCTU (YMOEpTO DKO).
12. Ecnu Bbl XOTUTE€ M3MEHHUTH CBOKO PEATBHOCTh, TO BBl JOJKHBI M3MEHUTH CBOE
meruienue (Pobept Kuitocakn).
13. MbI u3BMEHUIIN CBOE OKPY)KEHHUE TaK paIMKATIBLHO, YTO TEMEPhb HOJKHbBI U3MEHUTH Ce04,
9TOOBI JKUTH B 3TOM HOBOM OKpykennu (HopOept Bunep).

14. Ho eciii MbICIIb IOPTUT SA3BIK, SI3bIK TAKIKE MOXKET UCHIOPTUTH MBICIBb (J[KOpiK



Opyain).

15. HeuckpeHHOCTB — I1aBHBIN Bpar sicHoil peun ([>xopx Opyamn).

16. MammHaM NOKJIOHSIFOTCS, IOTOMY YTO OHU KPAacUBBI; MAIIMHBI LIEHATCS, TOTOMY 4TO
B HUX 3aJI0’)KEHA MOLIb. MalllMHbl HEHABUJIAT, TOTOMY YTO OHH OTBPATUTEIbHBI, MAIIUHBI
pe3uparoT, IOTOMY UTO OHHU JienaroT u3 jrojei pados (beptpan Paccen).

17. Heobxoaumo mucath To, 0 4YEM HEJb3s1 TOBOPUTH, 0COOEHHO TO, O YEM HE HAJI0
ymamuuBath (Kak deppuna).

18. U3bscHATHCS Ha CBOEM sI3bIKE 3HAYMT TpeOoBaTh nepeBona (XKak [deppuna).
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22. EcTb LIGHHOCTH, KOTOPbIE yKe pokaaroTcs ycrapeBmuMu (OKuib [enés).

23. @OHAOBBIN PHIHOK MOJIOH JIFOAEH, KOTOPbIE 3HAKOT LEHY, HO MOHATUS HE UMEIOT O
1ieHHocTy (@ununn duiiep).
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25. CBo0OOa MBICTTH MOKET COCTOSITh TOJIBKO B CIOCOOHOCTH pa3yMa MepenTH OT

(dbparMeHTapHOTO COCTOSHUS K 1eraocTHOMY (Camrionn bekker).

BapuaHT HHOCTPAaHHOIO TEKCTA
How Social Media Is Ruining Politics
by Nicholas Carr
Our political discourse is shrinking to fit our smartphone screens. The latest evidence
came on Monday night, when Barack Obama turned himself into the country’s
Instagrammer-in—Chief. While en route to Alaska to promote his climate agenda, the

president took a photograph of a mountain range from a window on Air Force One and



posted the shot on the popular picture-sharing network. “Hey everyone, it's Barack,” the
caption read. “I'll be spending the next few days touring this beautiful state and meeting
with Alaskans about what’s going on in their lives. Looking forward to sharing it with
you.” The photo quickly racked up thousands of likes.

Ever since the so-called Facebook election of 2008, Obama has been a pacesetter in
using social media to connect with the public. But he has nothing on this year’s field of
candidates. Ted Cruz live-streams his appearances on Periscope. Marco Rubio broadcasts
“Snapchat Stories” at stops along the trail. Hillary Clinton and Jeb Bush spar over student
debt on Twitter. Rand Paul and Lindsey Graham produce goofy YouTube videos. Even
grumpy old Bernie Sanders has attracted nearly two million likers on Facebook, leading
the New York Times to dub him “a king of social media.”

And then there’s Donald Trump. If Sanders is a king, Trump is a god. A natural-
born troll, adept at issuing inflammatory bulletins at opportune moments, he’s the first
candidate optimized for the Google News algorithm. In a typical tweet, sent out first thing
Monday morning, he described Clinton aide Huma Abedin as “a major security risk” and
“the wife of perv sleazebag Anthony Wiener.” Exuberantly impolitic, such messages
attract Trump a vast web audience—four million followers on Twitter alone—while giving
reporters and pundits fresh bait to feed on. What Trump understands is that the best way to
dominate the online discussion is not to inform but to provoke.

Trump’s glow may fade—online celebrity has a fast-burning wick — but his ability to
control the agenda this summer says a lot about the changing dynamics of political races.
If traditional print and broadcast media required candidates to be nouns—stable, coherent
figures—social media pushes them to be verbs, engines of activity. Authority and respect
don’t accumulate on social media; they have to be earned anew at each moment. You’re
only as relevant as your last tweet.

The more established among this year’s candidates have been slow to learn this
lesson. That’s particularly true of Clinton and Bush, the erstwhile shoo-ins. Their Twitter
tiff was an exception to their generally anodyne presence on social media. They’ve played
it safe, burnishing their images as reliable public servants while trying to avoid any misstep

that might blow up into a TV controversy. Bush’s various social-media feeds come off as



afterthoughts. They promote his appearances, offer kudos to his endorsers and provide
links to his merchandise store. What they don’t do—at least until he launched a Twitter
attack on Trump yesterday—is make news. Clinton’s postings have been equally bland. Her
Facebook feed is a mirror image of her Twitter feed, and both aim to give followers a
warm-and-fuzzy feeling about the candidate.

Clinton’s predicament is a particularly painful one. She’s spent years filing the burrs
off her personality, only to find that rough edges are in. Back in June, her campaign issued
an Official Hillary 2016 Playlist on Spotify. It was packed with upbeat, on-message tunes
(“Brave,” “Fighters,” “Stronger,” “Believer”), but it sounded like an anachronism in a
campaign that’s more punk than pop.

Twice before in the last hundred years a new medium has transformed elections. In
the 1920s, radio disembodied candidates, reducing them to voices. It also made national
campaigns far more intimate. Politicians, used to bellowing at fairgrounds and train depots,
found themselves talking to families in their homes. The blustery rhetoric that stirred big,
partisan crowds came off as shrill and off-putting when piped into a living room or a
kitchen. Gathered around their wireless sets, the public wanted an avuncular statesman, not
a firebrand. With Franklin Roosevelt, master of the soothing fireside chat, the new medium
found its ideal messenger.

In the 1960s, television gave candidates their bodies back, at least in two dimensions.
With its jJumpy cuts and pitiless close-ups, TV placed a stress on sound bites, good teeth
and an easy manner. Image became everything, as the line between politician and celebrity
blurred. John Kennedy was the first successful candidate of the TV era, but it was Ronald
Reagan and Bill Clinton who perfected the form. Born actors, they could project a down-
home demeanor while also seeming bigger than life.

Today, with the public looking to smartphones for news and entertainment, we seem
to be at the start of the third big technological makeover of modern electioneering. The
presidential campaign is becoming just another social-media stream, its swift and shallow
current intertwining with all the other streams that flow through people’s devices. This

shift is changing the way politicians communicate with voters, altering the tone and content



of political speech. But it’s doing more than that. It’s changing what the country wants and
expects from its would-be leaders.

What’s important now is not so much image as personality. But, as the Trump
phenomenon reveals, it’s only a particular kind of personality that works—one that’s big
enough to grab the attention of the perpetually distracted but small enough to fit neatly into
a thousand tiny media containers. It might best be described as a Snapchat personality. It
bursts into focus at regular intervals without ever demanding steady concentration.

Social media favors the bitty over the meaty, the cutting over the considered. It also
prizes emotionalism over reason. The more visceral the message, the more quickly it
circulates and the longer it holds the darting public eye. In something of a return to the pre-
radio days, the fiery populist now seems more desirable, more worthy of attention, than
the cool wonk. It’s the crusty Bernie and the caustic Donald that get hearted and hash-
tagged, friended and followed. Is it any wonder that “Feel the Bern” has become the
rallying cry of the Sanders campaign?

Emotional appeals can be good for politics. They can spur civic involvement, even
among the disenfranchised and disenchanted. And they can galvanize public attention,
focusing it on injustices and abuses of power. An immediate emotional connection can, at
best, deepen into a sustained engagement with the political process. But there’s a dark side
to social media’s emotionalism. Trump’s popularity took off only after he demonized
Mexican immigrants, playing to the public’s frustrations and fears. That’s the demagogue’s
oldest tactic, and it worked. The Trump campaign may have qualities of farce, but it also
suggests that a Snapchat candidate, passionate yet hollow, could be a perfect vessel for a
cult of personality.

The fact that experienced candidates like Clinton and Bush are having trouble fitting
themselves into the new mold isn’t unusual. Whenever a new medium upends the game,
veteran politicians flounder. They go on playing by the old medium’s rules. The people
who listened to the 1960 Nixon-Kennedy debate on their radios were convinced Nixon had
won. But the far larger television audience saw Kennedy as the clear victor. Nixon’s
mistake was to assume that he was still in the radio age. He believed that the audience

would concentrate on what he said and wouldn’t care much about how he looked.



Oblivious to the camera’s gaze, he had no idea that the sweat on his upper lip would drown
out his words.

A similar inertia is hobbling the establishment candidates today. They continue to
follow the conventions of broadcast TV. They assume that television will establish the
campaign’s talking points, package the race as a series of tidy stories and shape the way
voters see the contestants. They may have teams of digital functionaries tending to their
online messaging, but they still view social media as a complement to TV coverage, a
means of reinforcing their messages and images, rather than as the campaign’s driving
force. News organizations, too, tend to be slow to adapt to the arrival of a new medium.
Television, with its diurnal “news cycle,” gave a theatrical rhythm to campaigns. Each day
was an act in a broader drama that arced from conflict to crisis to resolution. Campaigns
were ‘“narratives.” They had “story lines.” Social media is different. Its fragmented
messages and conversations offer little in the way of plot. Its literary style is stream-of-
consciousness, more William Burroughs than Jane Austen. But reporters and pundits, stuck
in the TV era, keep trying to fit the bits and pieces on Twitter and Facebook into a linear
tale. As a result, today’s campaign reports often seem out of sync with the public’s reaction
to events.

Think of what happened in July when Trump kicked dirt on John McCain’s
reputation. “He’s not a war hero,” Trump said in an Iowa speech. “I like people who
weren’t captured.” In any prior campaign, such a criticism of an American veteran who
had been tortured as a prisoner of war would have constituted a major “gaffe.” It would
have immediately triggered a narrative of trial, penance and redemption. In this familiar
plot, a trope of modern campaigns, the candidate is first pilloried, then required to make a
heartfelt apology, and finally, after the sincerity of the apology is carefully weighed,

granted absolution. At which point a new narrative begins.
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